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LTHOLGH HE HASM'T & |tl-|l -H

An;um-rt fonr three pears, and
the st theee alburm rrl-r-.ll.ni h-,.' Ihh-

Aaw-chelunct bamd weie Tan less than aithiic
tricsmphe. beaving only an Hallan impan dise
o represent bim ity or adequaiely, Keith
Emerson has lou none of his kegendary hustre
in the eyes ol his leglons of lans Mol many
keyboardints can command this kind od I-n-y»
alty, baat it has been chear from the beginning
that Emerson was no ordinary keyboarda,
His early waork with the Nece and swbnequent
supertardom as the lead instrumentalst of
Emerson, Lake & Palmier maside him the idol of
an entire generation of young rock key-
baardint, What they found in Emeron was
confirmation that a keyboardist could indeed
be a3 powerful a musical force and o charis-
mathe 4 vidpe presende & J guilans,

CK's first interview with Emerson, in
which he discussed hin early career, manic,
and equipment in depth, appesred in our
Ot 77 issue. Al that time he was embroied
im an ambitiows underaking — a concen
tour that included a 60-plece symphony
odchetra in addidbon to the three mudcian
of ELP, The phenomenal cost of putting an
erdemble this size on the moad, and the fail-
wre of audiences 1o il avditoriurrs in the
reeceysary numbers, marked the beginndng of
the end fos ELP,

The tour was intended to supporn the wlke
ol Works, Vol 1 [Atlantic, $D-2-T000], 3 dou-
ble albaerm that contained a solo sikde by cach
of the three memben of ELP = Emerson, bat-
sist/vocalint Greg Lake, and percusshonia
Carl Palmer — and a single side that was 2
group effort, Emerson's side was devoted 1o
an original piano concerto (the score of
which has been published by Boosey &
Hawkes), The band's side contained ELP's
arrangement of Asron Copland’s “Fanfare

Cammaon ban,” If you waich ABC
TV Wide Warld OF Sports, you've heard this
arrangement, though with a slightly ahered
instrumertation. The most notable thing
about Warks, Vol 7 was that ihe band had
sarted to depast from the heavly orches-
trated keyboard sound that Emerson had
created with his battery of Hammond organs
and custom Moog modulsr synthesizer.
Insiead, 3 full orchestra was employed 1o Fll
out the sound, and Emenon had switched
over o the Yamaha GX-1, a top-of-the-line
polyphonic synthesizer, Some hardeore ELP
fans loved the change, while others thought
the band had lost much of it aggrewive
energy. In any case, the 1our wai plagued by
variois, internal and external hassles, and by
mid-summer of 1977, ELP were forced 1o
wrap the orchesvira and go out a3 3 theee-
péece unit again 1o try 1o recoup their finan-
cial lowses.

Also in an effort toearn back vhe vanished
funds, ELIP relesied Warks, Vial 2 [Atlantie,
SD-19047], & far less ambitious p-':qu,r that
e mosthy of dngles that hadn't been
available on LP before. It was a valiant effort,
baut it wasn't :mug,h. and it reinforced the
feeling many people had that the band was in

The coup de grace came, hawever, with
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the release of Love Besch [Atlantic, 5D-
19211}, The muskcal poswer and sophistication
awociated with ihe ELP name had vanished,
andd the pervonal and financial seraing that te
memben of the band wene swlieing from
weete painfully apparent in the manic. Shosly
after the album's refease, FLP offically dis-
banded. A pouhumous live album, fn Con-
cenl [Atlantic, SD-T9255], was put together by
Emenon from tapes ol a set played by the
band and orchestra in Mondreal during their
firial tosr, The sound quality, for reasors that
Emeron o bekow, lelt something to
be desired, and CK staried getting leiern
from Emerson fans asking what had hap-
pened 1o g band thai at is inception in 1970
wans light-yean shesd ol the competition and
was kncwn for its state-of-the-an production
techamigues

Wheen the first ELP® album |Emerion, Lake
& Palmer, Alantic, 501X came out in
197, it sood out from the crowd of guitar-
oriened heavy metal bands e Led Zeppe-
lin, Cream, I.::.d Deep Furﬂu that weie
dominating the dirsaves gt the time, Along
with a bevel of aggrewion that appealed 10 3
rock audience, it had such beautiful tunes as
Cireg Lake's "Lucky Man,"” which became a
e one drghe and gave millor ol L
teners their fint-ever taste of lead synthe-
sizer, The album sho contsined two armange-
ments of classkcal pleces, thus beginning &
tradition Emenon would carry on thiough
mach of ELFs oulput.

5o montha later, on June 1, 1977, the
second ELP album, Tarkus |Adantic, SD-
T21], hin the vrests, Whike the fira alboam
had been an attermgt to peove what the band
was capable of techaically, Tarkes was the
first alburm, Emerson has stated, in which ELP
wars playing as a unit. Ssde one contained the
Tarkun suite, whose impact on [Blepen wa
siunning. At 3 tme when many rodh key-
boardmts were still stuck hodding chords
wnder the guitar sobo, here was a 561 of tunes
with screaming organ and synthesizer lines
cemented 1ogether by a driving 54 estinato,
ELP wan establivhing inell a5 & new musical
force, and Keith Emeron wa influencing
niod 4 e young keyboandan,

O Jamuary 4, 1972, Picrures Af An Evhibi-
|i-m [Arkandic, 50-19123] follonwed, This was a

e recording done even before Tarkus that
wah redeaned in the United States only after
the demand for the import copy made it
obvious that people cared about what the
trin did — even when 0 was a clasical plece
like the Munnr;‘il‘; tile cut that rock

o weren' | suppoied 1oogo for, Bl
ELP pilayed Paorines with wch impined power

that the aflbum went gold, The fourth album,
Trilogy [Atlantic, SO-19123], appeared at the
end of another six months. It contained
another ballad from Lake, “From The Begin-
ning,” that became a number one single, o
well m EUP rendiion of Asron Copland's
“Hoedown."” It was neasly two yean belose
the next FLP opus was rebeased, bt it was
wouth the wait. Brain Salad Surgery [Manti-
core, MCBEEES|, which lestured the 30-
manute ste Karn Bl 8, another Lake singhe,
“Saill Wouw Turn Me On,” and an arrangemen
ol thie lourth mavement of Alberto Gingsle-
ra's First Piano Concerto (retithed "Toocata™,
epitormized everything that ELP stood for, It
wins peeraps the peak of thedr output as a trig,
andf the keyboard werk has to be heard tabe
beleved. & iriphe lhoe albasm, Wieloomse Back
My Friench To The Show That MNewer Endl —
Ladies And Gentlemen, Emerson, Lake &
Falmer |Atlantic, MC-3-200] was put out In
14974 — and moihéng mare was heard from
the band for thee years, until Works, Val 1
appeared.

And now that ELP & no more, what ha
become of the keyboardist wha has won
more awards from CK's Readens’ Poll than
anynne e over the Last five yeand VWhat are
his plans? Is he puiting another band to-
gether? What equipment is he using these
days? To find our, we talked to Keith by

at s bsome in the Bahamas, He told i

wat finishing up a new solo album, and
comsdering doing some maode film scoring 1o
follow up & recent project, the wore for an
lahan horror movie called Inlerna, the
saodenidtrack allsum of which B available 2 an
1 [Cinevox, dist. by Greenworld Rec-

i, 203 Madison 5., Tosrance, CA 90505].

T ooer surprive, Keith had just spent two
chays writing an Open Lener 1o the readen of
CK in amwer 1o the many letters we had
loewarded to him (see p. 19 Ader he had
reddd the befter to un, answering many of ouwr

questions in the process, the interview began.

M? ELP FANS WERE vhocked by Love
b when i came ool
hII i.:m-—l Wil n:idnmed to the whale
thing. | even odgamzed o w io fingd ol
what peaple would think. 'I:?h]d people
EIHE:I.H O'Hare airpont in Chicago with a
le questionnaire, asking 8 people firm off,
"Have you heard of this band?™ and if they
wid yos, then, “Which of these album titles
do you think would suit their next albumi™
They weren't told what the music would
sound like, but they all indicated that Love



Beach was 3t 1he Battom of the el So | saddio
the people at Atlantic Reconds, “There you
[1is] Dos=an't that provve 117 But they were
adamant about wiing that ke In the end |
rang up Ahmet Enegun |president of Atlantic
IIn;ﬁ:tnn:M and said, “Look, man, 1@ males us
appear bke a bunch of beach boys, which
w e pod." And e wald, Ok, it doe=in really
matter abowt album ik, What aretithes, vou
know? Look a1 the name of the Beatles, What
doses that meant It doesn’t make any differ-
ence. S0 1 waid, Uit makies a ot ol difference
jo me because it dosn’t i1 the mage of this
band.” But they wend ahead anyhow. 163 a
Compiele |t e

It ez hard (o believe the sbom was done

by the same Band thar did Brain Salad
SUTREry

i krowy, s 2 bit depeessing. | feel there
was a certain charm in “Canano "1t kad
almoat the ame effect a5 "Hoedown™ [lrom
Trilowy] or something. And the second side
P & & ;':F;mnf;rpral'mal [ 1|"~|-|:|-I|r.'|. AT
a bit grods, but it waa all, as | said in the “Open
Letter,” becawse everybody but me wanted
ter et the hell out of Massau. There were a fot
of b things going down. Wed go inlo the
sludso and just rap all day Becaute we hadn'
god ary music dioven, and that was 1. In the
end 1 stuck the whole album logether —
nabody elve shonwed up — and sent i off 1o
Atlaiitie

LIWKF A%

That's depressing

Well it H Jin-prﬁiin&:_ But v.'h:,- ol laak
sz baright sicet I'm having o bot of fun deamn
hiere. The talend in Maviaw s just amazing, |'ve
g a baes player thal sounds like Stanley
Claske He does 6l the b

Wihat kind o sidpment e you Wwng
v

Hiere i thee Babarmas e ot & Ko 1300
ansid 5 Korg 30 phlyphonic i.:.-n'.h_hs..:gn.. 3
Minimoog, a Yamaha CP-30 electronic
piang, a Yamaha upeighi, and a Kodgg vo-
ersder, I InH|.m.|I_J".1:- ot ey Yarmahag GX-1,
which & il my faveriie of all the syrithesizes
erpuipment. The engineer that we had anihe
roat] with ut, Mick Rowe, bhas builr a wyilem
intes i wo that | can pIJ:,- a Minimoog Fr i e
bower mianual, 50 v gof e Mamirmoog bass
sound, which I've never been able 1o gupli-
rate peactly o any othed 1.:,n1|'.-|_-1|ﬂ_-r Mk
ako bauilt 3 digital seqquendes inta & for mae AL
the moment it will remember about 700
o, barl Mick EoanEg LD r'npur.r| the e
oy, | don | undderstand [he technical side of if
100 well, but what Mick has done has thick-
encd up the sound of the GX-1 qujte a bit b
wild always a Bt 1o thin and Lacking in guti
for my taste. I you Inten fo records by Tom-
ita, wisam | sdminevery much, you'll hear the
woit ol w-:.l'lj.-n. A%y soUn dI'm I..||'|LrnH; abssiat
| hesr that same wund coming out ol the
Gi-1, but that doesn't stop e from using it
Sevie Wonder called it ha dream machine,
amwd i1 a1l rermaind thad loome, A kot of pedple
haw sard it dossn't replace the beting organ
soencl that | usually got, but | ihink when you
lose o bin wou gain a bit oo, Pve low thai
hiting guality by uting the GX=1, bt 1've
_[;J:nrrl a kot of other possibilines. “Fanfare
for The Common Man™ [from Warks, Val 1)
wiirild never have wounded right an the
Hammond, The ather day | heard somesone
al a local chub pl.il.m“nr_ln; Harmmond and i
sounded ghastly, There are certain things
that work better on the organ and certain
thanga that work better on the (GX-1

S0 you've given up plaving the organ

More of ke 've done 3 rﬁunﬁﬁh" A
hiere that wees a bat of Hammaond, but it's not
s widd a8 in my early days. s comnolbed, and
ir's hunky = | hate that weorcd, bt that's really
U ndy wany 1o describe it I'uu_-.nr.,ﬂm,; F..'L,:,.-
ing i a funky context, because it's such a
change from the very technical approsch ELP
toeik, Carl [Pabmmeer | hveard i, and be said i§ was
abowt e | painbed me (ace black [Loghs)
He said 1'd been down in Nassal oo long
Carl and | wlll correspond, which B nice.
Thiéfes a FH_'ﬁ-lnl!l-:I:l:'. that we m-HhI Wik
together agabn, We've spoken about it, but
it's still a long way off, CQuite honestly, I'm
rmuch Iup;;m:: now That I'm free of the pres-
sufe ol golng 1o the studio and arguing ol the
e, wastingg all thal money on dudio fime
argubng instesd of Fﬂ.j'..'ﬁﬁ PRI,

How much dhid you have o do with the
prociuction of the oavher ELF albirmsd

Well, when we did that fir album, with
“The Barbarian™ and “Knble Edge" on i, Greg
[Lake] kind of automatically seated himaeli 21
the micing dek 1'd be out thene widdling
with the synthesizers or whatever and Greg
woubd be al the desk, When it came time o
i "III‘I!.:'.. doen, we'd 3l b i the contral
room, but Greg, having swiped the chair in
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Top b beottorm: Deeevson al (e
acoardee Harky, reoibng o [ee
Stuadion in dhe Bahamas will 3
Farmala LP-EF eheotiionie peama, a
Famwnornd B0, anal 5 Malies Ol
sty dpaann af Fhle Migfcs wath a
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s, aiwd a _1l'-'r|_|-|'|1rr,|] Cirtiddia
Prophel.5 (ahao thees Gniadess ilied
ML criecy el ereng e Com-
Fraryin

COSTESAPORARY KT BOARDLSEFTES TR 7900

-
]
2
- |
"
3
L

STENTES

KEITH
EMERSON

freant ol the disk, woudd seill be occuprying
ther positien a prodeecer would oceupy, We'd
all b there o wy when we didn like fhe
sound] of something, antd we'd 2l end up
woith oier handh on the faders. We had mutg-
alby wiorked i1 oaat that Greg woald be ¢ ned
ited a3 the producer, bul Greg acknowl-
cdged that we were all producing the
albapra, We'd all da the e 3| thimg, wheie
wiou kmowy thes great ok o cormong Up and you
burve to rrake sute everybody Bears if, 50 you
jush the facdes up all the way lor that second
or e And of coune, when we hiand 8
back, this thing wiould come ot of nowhere
and go raaahkshhhi over the top, and every-
Iscsely wviniibil lowok 51 wihsoeves hael dhope 1 and
g them the evil eye or something. The
poor enginees would be riding thie mate
gain lader thdoughoutl the mixing Leusson,
and alter four or flve hours he'd have
brought it down 10 nothing because we'd al
ber 1Py I O L O ST CART Fckn o boeard,
wicd woe'd have B peset 1he whaole board and
g0 back to square one, | guess a lot of bands
Ihanver that peablem

Wiy dvdd yvour clupdicate your salo frosm the
original vershon of “Knife Fdpe”™ on the In
Concert allsumd

I ehind 6 | haad done somsething ddierens i
wioulld have been oul of condeit. The fima
album sold a4 lod of coples, and when you
make a change in wemething that's popular,
P sy 15 nof righa. s put that exoenpt
froem ihe Bach French Swile in as an impeoed-
satbn, amd 0 became part of the arrange-
it Thae ickea of wshng “Knife Edge” on the
I albusm was 1o Inclode pares of [ansiek’s
original orchestration, with all that hegwy
brass. “Knile Edige™ wan the mont requisited
number that we played

Had that wla been worked ol in g
wvarice o tha Girst albrmd

b, it widrk 3 cne-oli thing. Greg was very
o] 21 chasosing wihich voles were all right
He always peisiaded me in the end, There
were times when 1d say, “ God, that wans teeri
ble, et me play another solo,” and he'd say,
i, | bike that, let s keepit.” 5o 1'd bvewnh i
for two days and come (o acoept 1. By the
time we were done with the album, there
watn i another solo that could have been
mode fighl. The same thing happened in
“Fardgre For The Common Man™ | alway
started with the improvsed harmonica solo
that's on the albsam, and then o epand o
mone woe o peat s BB King tume, anad {hin
of course we added “Rondo™ [a 44 vendon
ol Dd Brubsecks "Blue Rondo 3 la ILllk-'t.
and the whole thing built up fo a gr,md
finale.

What dr gwilaar el g il vour wese in e
"Knile [dpe ulod

1wk iyl 10 et the Booker T, sound. |
think # was one ol the prescts on the uppe
rranusl — Ak, |1'|,1'|Ih,--!‘

Your Mammonsd sesursd wad an eflsfimct e
Picd ik & wvomalcd bae ofifisevls Fon cheaplicle on
arybouly else’s LU

i 1 IIHhI. SErice T O ’-I_!mmﬁd i
still in Enp,lan:l. 'vie tried 1o get that wrsprid
mysell on Hammonds that aie gvalable in
Mavsan, and it difficul. A lot of ey Hame



mond sound may have been due to the (a0
that it was running ino very old beat-up
Leslies and Hiwan or Marshall nngnl'm had
been beefed up by a guy named BHl Haugh

Diel you encounier any unloreseoen probs
Termn when you tackied the film scoring for
Infermod

The only problem we had wa that the
Itabians weren 't very accurabe on their timing,
and we did the swore withoul a ol rack,
Dario Argento had never worked with click
tracks before, Godirey Salmon was wned 1o
working with a click track, so it was dilficul
for himn. Godfrey wa conducting the wiole
session, but | had done the while
working with the video, so | knew every inch
of eviery scene. | knew if the music was Lalling
bebind, and 1'd push i a bit lunber. | knew
the prak points we had 10 hit

Howw died the filen influence your writing?

I didn’t want 1o make it sound like 2
Harmimer Filrrs hovros movie soore, e Phan-
tadm, whete you've god the wmual rock and
rodl thing on the soundirack. | wanted 1o
make it more [ke the earier Dracula movies,
almadt 3 romantic son ol sooding. 1| may have
been a bit 100 romantic. it may have been
more suited 10 a bowe Wory than 3 homor
miovie, but | got whed 10 seeing it that way. It
gave off a sort of sbck feeling, and it worked,
And 've ahways felt that [emale chain singing
atonal lines are very nice to use in hosor
menvie contests. When | saw the premiere in
Iahy | was particularly watching the sudience
when the cholr came in, because | knew it
was going to have a srong effect, They
jurmiped! It worked tremendouly wiell,

s rthe movie scheduled fo come to the
Stares?

Yes. It's being disiribuied by Twentieth
Century Fox, and | undentand they T peoba-
bly be releating it in the fall. 've seen tha
fibmi an @wiul kot in the coure of working on
the music, and my opinlon B that it's guite
silly. I've seen a lot of people throw upwatch-
ing it, and a lot of people leave in the middie.
They were having & big thing downin Cannes
for some record people, and MEnNager
Stewart Young went down and the
maonie to a kol of important people. A lot of
them left the evidence of what they thought
of it in the poibet, But | hope the rating they

we it in America will enable kids 1o see it
wae | think it could become a cult mosde,
womething like The Recky Hormar Piofure
Show. s a film you can be sort of mi
scured by and have a good time. A lot
katror movies have that kind of eflect.
Mobody likes io admil they're frighiened, sa
thiey rlchicule it m mot claiming this mosie
a5 frightening as, sy, what Sanley Kubrick's
The Shining is probably going 1o be.

You wed some Rhodes on Love Beach.

Yest. It suited that piece [“Letvers From
The Fromt™). That's about all | can say. | tried
that part on every other keyboard, and the
Rhcdes was what worked.

What about your Korg synthesizers? Any

[ i an themt
h‘uﬁfﬂ, IPim s1ill wsing them, In fact, on the
track on the Inferno 2 ihat b the chesr

[“Mater Tenebrarum®™], the organ sound B
actually the Korg, going through an MXR
S1even Chorus, plus a bit of echo. | think it

Continwed on page X

An Open Letter
From Keith Emerson

To The Readers Of
Contemporary Keyboard

[fd. Note: Since the breakup of Emerion,
Lake, & Palmy, CK has receiveol many indguirs
les about Keith Emenson’s cument activities
ained palari for the future, A numbser of readlers
ol wrole 1o Fmernon oo the magarine.
Becawse he wanded to reipond fo these peo-
ple as directly as possible, Emerson com-
poed the following Open Letier, ]

T THE EMDY OF THE LAST Armaerican foasr
a5 a thres-plece unlt, we wee combder-
ing & liral separation. H was at the back of all
aur minds, but was lelt unpoken, The
orchetra tour plagued Greg and Card s both
& fmancial and artistic dsaster — & view |
totally disagreed with. 1'd read enough from
critbcs that | repected and hesrd snou
from friends 1o assane mysell than it was e
contrary. The orchestra wan the finet, most
dedicated and trusting bunch of people | had
worked with in that coniest. They were &
nted as | was when they had o dis-
band. We had a lot of fun. We were working
on 3 knile-edged budger which we oid
down, dismembering ounehaes, which prob-
ably expliins the lack of balls on the L
studlio album, Love Beach. A Last lve afbum
remalm for peophe o udge o themsches
what we weere really like. s atso a film,
Although their quality is not exactly state-of-
the-art, they rermabn to mark an ecciting peak
in my musical caneer. | felt responsible that
after being together for ton years we didn’
corme ot of the band with the kind of finan-
cial security that would have h-EI!ﬁEtPl.'m'ﬂ
from a band of our stature. In (a0, we'd hit @
pretty bow.

Some ol our repenoiie nesded onchestra
omamentation, and when we were playing
a a \hree-picce group | sadly missed that
loosenes the ra gave me, | certainly
had rmy hands full, The our a5 3 thres-plece
wiars hong and very hard. We discussed dusin
this last tour what would happen afterw,
and what possibilities were open to us, One
thiimg was certain: n order (o ComMiEnue, we
wiruld have 1o do a lot of cutting down. We
even dscussed a drums formal,
Afer meeting with Atlantic Records we were
finally persuadhed 1o make one more albam.
Much to mmy reluctance, a commercial album
wiat suggested, “commencial” meaning we
would compress all of the simpler ideas and
make them into neat little radio-playable sin-

gles. Since Greg had feli repressed inthe ares
ol hiwriting, | exed up on my opinion o
certaln extent, bt rmy nadls, and gave him the
freedam he kepl mking lof on sde one of
Love Beach. Side two, in riy opinion, ik more
pleasing, but becawse Greg and Carl haved
Massau so much and just wanted to get back
home, the end residl was very rushed and
heartles, The album e and photuire wisne 2n
embarrassment againyl everything i"ve
wowked for.

Afterwards, | decided to purwse an unful-
filkexd armbsition — film woring. | cenainky had
na intentkon of forming another regular
band. The idea of writing down what |
wanied, selecting my musicians, and going
Into a studio mcl-!m:n-rl:ﬁng straight off with-
ot all the discusdons and arguments |'d
besen e 1o greatly appealed 1o me. | made
a few visits 1o Lo Angeies and met with a
number of peaple in lilm scoring, but
nathing came of it immediately. Finally, my
manager presented me swith a script weitten
by Halian film director Daro Argenio, a par-
ticularly gory hotror movie called fnferma, |
flew to Naly, where in one alternoon | was
shown Argenio’s past accomplahmenis, all
hesror movies, among them Deep Red and
o of his more sucoesiul ones in America,
Suspiria. | was a lintle apprehensive as 1o
whether thi was ihe right first movie lor me
to scofe, but Dario seemed w0 open to my
musical ideas that | felt very free to try out
amything. With that kind of working relation-
ship, | Felt it would be ideal for me ta gain the
experience | needed by working on Inferno.

I went back home and worked on come
poskng the masie. | got maostof rry ideas from
reading m scores. | made some rough re-
cordings and went back 10 ltly 10 be with
Drario o the cuting and editing procedures
and see i he lked my ideas. We ran my
rough cassette against the movieola, alter
which | threw out some ideas and kept oth-
ers. | was finally given a video cassette of the
finkhed film minws sownd, and | came back
1o Masau with Godfrey Salmaon (the conduc-
tor of the orchesira we had used on the ELP
towr) 1o work on the orchesration. Godirey
has had experience with putfing mansic o
miovies, and he wan invaluable throughout
the whole business. One thing that threw us
wans that there was no click track, sowe had o
work out the timings by waiching the video

Continued on page 21
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s changes. They bioep telling e 1o juisd
wall until | haear thee naiew shfl

What did you e for the bell-like
sosard o “Tani Ride™ from Inlesnof

Thar was the Korg 31100

Wihat abawt the guitar-like sodo line!

I think that was the Minkmoog going
through a langer

It's very dilferent for you 1o play some-
thing like thar, Daes il redleo an inlered in
JE &=k

Wieell, I've been esperimenting with
reggae thythma, Ako, I'm hoping to get a
T LT 1hi|1n gaing down here. Junka-
nod oA Teitival sound you'll hear in the
Bahamas., 'y the sound al peteusiian,
whiithes, boardi—anything. 1'd like 10 try
o make something owt of that, Some local
guys have beon experimenting with i1, snd
it wunded very nony, but | think 6 i's
contralled B could be a very inleresting
sound, They have a junkanoo down here st
Christman and New Year's Eve, and il you
stand on the dreel iheres an incredible
pulting rhythm. It's ditlerent lram the
other Latin and Caribbean rhythms 1've
been working with. Uwually e just been

v corsteet (L e K)o B, Like, sndd Palmer

goring thimwn tor the studio withowt any pee-
i"'"":l: vl @l Ukl | 3TTIng, b avmi tha
ivh v been playing with ase lioe — ypou
ki, & 1|_||_||||l' ol Bsotibes ol wine. .¢r||:| il
wornrkes wennelei |r.14q.:i|l.| Ok, wi've haid
somee gpregl imed. The other thing 1we
been nving o g8l wolved in B goyped
ik, |'ve been going around (o (he gos-
piel churches khiere in Mavau wilh 3 tape
pecoriber, One Sunday ndgha 1'd finished in
the st b, and | took Mot and bis ssisiant
Dasmvibs ot andd we seouted arcund look -
g lind & chaireh. Doseni hl"lr"lhl"lr H".A“'r'ﬁlﬂ
going an Sunday night. 5o we werne driving
diowen 1he road, and we heard tambourines
arvtl houting, wowe vopped. | had my tape
recorder, and | didn™t want to disturh
ahydne, w0 | sl Vuck my miciophone in
the window and +on of olwerved. But one
ol the preschen who was standing in the
bBack wwited ud in, wowe kind af dubriously
wal in the back vwith all this raving gedng on
and continued rec arding. Coed, thove ser-
wioey are incredible! People go into ater-
ich, and they're laying on handy and
wirithing around, and then they'll burs
(Pl Aol i |‘u|'||_'|-,||,1:h chorut. with hand-
clapping and tambourines, and 1I'm re-
cesrehing all thin, At the end of b, everybody
with down in the peeat, and fhe reverend
gets wp and speaks to the congregatian,
and he says, “"Who are these visitors in the
back of the churchi" And | just said
nothing. He said, "Do you have a s ke
mant” |k, “Well, yeah, my name s Kelth
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angl 1thin B my Irlend Bon mrl iy [ riend
et He wabed, “What (s your purposs?
I aied, Wl 1V boeodkoingg 1o Fec ord a o]
cholr.," He wald, "What i1 your churchi™ |
sabd, “Chureh of England.” | think, s he
wid. “1d like to see you often,” and he
hug H""l mie hard. He said, “You come
slong on Wedneaday evening. | have jusi
ihe cholr for you.” So we wenl along on
Wedneuday, arvel it was no dilferent than
before — the raving was even worke! 1'd
ihe 1o write some gospel music

What sbour your routine al haovrmaeF Dy
yOU Tt L] rr'p.:uj.lrr:.- any mored

When I"'mup wery late im the dludio, like
four o'clock in the morning. It doesn’t
ahways happen, But wsually | get up in ihe
marning and exercive, and then | come
back and practice for two hours. That prac-
teee could invabee writing, or jusi practic-
ing things that | feel | need towork on, 11
ditficult gening a plana | would like down
here, Dwve bl got my nine-lool Sieinway
grand in England. Down here | just have a
little Yarmaha upright, and if a string breaks
of anyihing you have (o wait manths 1o get
a new one. And ol coune it gors out of
fune because of the heat and the air condi-
licning going on and off. I've been using
the Yamaha CP-3, the electronic one, and
that's fairly reliable

Do o midss the concert grandd

| do, but a1 Compass Paint Studbos they
have a seven-foal Yamaha grand that |

Cantinued an page X3
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they'd given us. Alter plaving W ihrough o
many e while | |1IJ'.L':1|_[I=anﬂ. I beegrain 1o
ool when (o speed up and slow down, We
eveniually recomded everything in lialy watly
an Halian oschaestia and chodr, all of us pliving
antl weatching: the film at the wame lime, The
Halans were dili e with thwe resulis, and 1
did vaniouws TV promos and wond o the -
maere, Thie critics prafed the miusic, but they
vamen | oo kind fo Dano, The mavie ha
since been rebeased in France and Cenmany
avil plans are bisingg made 1o melease it in
Amaerica abong with a soundirack album, |
recenily learned that I won the llabian CLLil-
vabent of the Acadery Award o the soumnd-
track. It's the first one that the lalians have
awarded, as far as | know,

Currently, | am making another albem
here in Massaw, Ity not a wolo album —
they've all been sodo albums & far @ I'm
concermed — but an album of styles and
keyboard playing thar | haven't been able (o
use in the past. I've found &t a treat to play
with funky players, I've alio developed a rela-

torsbdp with a recording studio hene — Elite
= whiere | am able to record as muoch as |
want to in exchange for helping them
mcdernize the sudio, Some of the players
here have 1o be heard 10 be believed
Although Elite doewn’t have all the luxuries of
e n:{ml;llnﬁ, wiuclios rl:ld.w, their efgineer,
Maott, and their assistant, Dennis, work won-
dens petting a sound that (s my sisds. As |
said, I'm working with the owner, King Eric,
in geiting ihe facilities up 1o modern stand-
ards. Things are being brought in, and we
hope to get it all together in the coming
manihs. As for the future, | need to feel the
call of the read again before | can consider
touering. With the recent recession in the rock
fdbom and the deappoiniments of some of
my pasl exploin, | feel dubious about con-
cehving a new baby. True, | have had invita-
thors to perform i a elassical contest, bun
after having toured aith ELP and our own
archesira, | comider such one-vhal cancerts
as a wnall pan of my output, and until | work

out a feasible way of rlorming my own
variabde repertoire in the manner to which
my audience has become acoustomed, I'm
concentrating mast of my musical effors in

the fiedd of film music. i Et' -
Tl grwsn—

A new Bob James album with bite! |

Froduesd. Arresged sed Conauctes try Bt Jsswes
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A new Ramsey Lewis album with drive!

Frul.l.;lllhmn.'mm Al T it

Fresh ideas and new directions
from the contemporary

keyboard masters.
C_‘mV Columbia and Tappan Zee

Records and Tapes. __
2P

FTR— “Columbia™ 0 sw irademariy of G5 i
Tippaen Tt Moot i dewiribubid by Columbia Records
“Tappan Des”

#8 Iricemarhs of Tappan Tew Records inc € 1900 CAS inc |
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KEITH EMERSON

I ik fromm juge M

riage (o ;ﬂ-r.llriwuhmmhml ol
| liwid thad & plese needk 1o be plaed ona
Laiger prano, | sl lake the lapes down
theie

%o bow often are you actually in ihe
LT OR

Neatly every day, since | have this
arrangement with e whereby | can
spend o much vme there 23 | wanl

Lo ol the sparis dhsiwy oo LS felew-
don whe theme manid Tha mmios your
arrangemenl of “Fanlaie For The Commin
San,

1 kncewy abeonst that, My oddest son Asion
came punming upatsire one day and waid,
“Hey, Dad, they're playing your manec!
5ol ran down, and of coumse it wan the ABC
Wide Warld OF Spowti. | lntened, and the
dium intro was almost exactly ke Catl's,
Bt | quickly realised it wain't us pliying,
50 | had my manager follow it up. The way
the story got 16 me was that ABC had
approached Atlintic 10 wie our original
wersbon, and Atlandic saad, “Yeah, you can
wie i, bt i will comt you " So ABC sasd,
“Well, fwek that, we'll do our e And
the thing i, you canniol copyright an aman-
gement, w0 they're perlecily Iree o do
that, 've heared rumon that sometimes
they sctually wse our veran, but | don't
kncw whether that's true of not. [ can only
pock up Amedican TV when ihe wind «
blosing in the righl divection, o | heve to
go on what people tell me. It's very ladd

back b Maisu. We don't get the news
unth manths Later, Are the bostages sl in
Irani Wha's the preudent theve dapif

Wi HIHIIlH'JrH'i:fIF.LH.HF‘wnJhmhn'Jf
e time ol domg 4 plano-bass-drums
Tomer. Wikhat doirsel ol mal eriad dicl you hawe in
imirsd fasr phar?

Well apant from “Sow Me The Way To
Co Hoeme™. , . . More matesal ke ikat, |
would think. Simplified things. Actually,
ihete were quite a numbes of things we
could have done. We definitely had 10
think about cutting down. Carl would have
hatd 1o use 3 wmaller deam kil, and we
would have played smaller places, more
chubn and that son of thing, But 1o me that
weemed like history repeating ituell, be-
cause | hadd been through thal with the
Mice. We broadened and expanded, and
we reached the ubtimate doing The Five
Brichges Saie. But it lefi vhe othes members
o the band bebind, They didn't leel com-
ﬁ:rhr imvolved. This & more or bess what

pened with ELP. They felt it wan more
my thing than theirs, but they went along
with It becaune that was the only way we
could stay together, | think the ELP arches-
13 iour wodhed betrer than i did with the
Mice, because we had the technology —

sk b Ehe wholin vection, o i wounded
ik a Mellotron [lawghi ] There were a lol
al problemd getting the lve album done
The 2-trsck broke down, and 3 lod ol
thoe mivet were done from two-trach
maviery combined with the voundirack
from the video tape, It was 3 comglicated
process, bud | got the best spund from B

that | pessibly could, 18 wasn's cxactly wape,
of-the-ar recording. but Acvertheley, |
thought i was impartant and that p
peeded 1o hear it 1 don't think |r':trf:
much ol an embarcasment, | do think iy,
dedinile Enprovement over The Fam Bridipe
Lrite
Greg'i bav playing was Jbways very
e el ihad F"ﬂ"ﬂ"b’:"‘?ﬂ'ﬂli.tl'wnq
wmething that you comciouly wanted?
ndo, e hael all ihe freedamin the wordg,
expand onwhatever rough framework | goe
him. bt there werne many Emes when he
took the framework literally. He hated
improsnang. He felt awkward sbout it He
wanted 10 know exactly where he stood and
what he had 1o do. Going any hurther than
phat wosrtieed hirn. Therewene 2 few occasion,
when he broadentd out, but Greg sbwayp
regarded hirmsell a5 & dnger — alhough
lately he's really excelled in guitar playing,
conoentrating a kot more on lead guitar kne
He neves really worked a1 it before. But he
did a very good job. I'm notl putling any
member of ELP down | sill think Geeg haa
wery good voice. It's just 2 question of finding
the right context for him 10 we it in. Some-
times he got overky serious about the quality
ol his vosoe, and somsetimes | penuaded him
o aing things that didn T exactty st his shle
Could you pive an example of that!
Somitimes we dwork 3t a pieoe of manic,
lay the whole thing down in the shudis,
maybe even put on afew overdubs, and then
when vocal time came around, Greg would
suddenly discover that it wa 100 high e
him We'd have to go back and record the
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ol '|hi'|IE & o bemwer o someeihing — a
bistal wnde of all that Yudio time. W did thay
aree helise we woend oi e reael 1 had Lo
B @ il wibodo of Karmesil @ down —
v can el 6 ER e b ihe dillefence
Between the lne sermaon and the ane thai
w done B The sedia, Yhat cain | sayf We
wete Pwo Soosnpion workingg on, al, o8 wails
each oihee 3 ik i, pestar g cach othes
irom a dataice, cach one pliving @ sery
cautbously, Carl wan abswan bl ol fun aned
B, amdd wbll W Fhe & great fun

W “Tiwe Mlieee Tales an .Jlllllll'lr..llﬂlll ol
somspthling, of v @ odally ovlipnald

rl_l|.|||l| oebnnal Do | remend o ol
amyiheng

No, bae s moch of fLPs maderial ins
vl ipudes (e o bey sourees, and there
wehe B credhds fae e laidkiek oF Harfok
e oun e same slbom

In the early g, | ithaaght that “Enidio
Fohgr wian Tar etowrgth nemoeesd  Froms Jand-
ek v Sinfonises and “The Baerbaran' reim
Bartok s Alleero Rarbars nisl 1o worry aboul
crediting it B | o't like 1o be thought ol
as stealing anything, amd it gave mae a mudliny
oomkoence ot to have orediied them, I the
musician i alive, | abays make 3 paant of
writing them personally of makeng sure thal
the record company contacts them and gen
the ravalry thing siraight. Bven though you
siill see no coedits on that it ELP album,
lanaiek’s and Haridk's hetrs get thesr royal.
b A dvir inde, we've msile sure o bt
the credin prnp-r_-r!l. Thiow mintaked Iup--
pened In the eatly days of ELP. Pve gotien
past making thode same mistakes again

L LT
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ang Frark Isppa Todey & shanch al
1B Ol O B ol poeeriul gye-
em ol wlecingiig music handwirs and
saltmare availible 16 the asnow
Py
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